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‘Christ-like’ shell to go on sale

A bar manager in Switzerland has announced plans to sell an oyster shell
reeembling the face of Jesus Christ, according to local media. Matteo
Brandi, 38, may hope to repeat the success of a Florida woman who sold

a piece of toast said to bear an image of the Virgin Mary for $28,000. The
Italian said he had found the shell, whose contents have since been eaten,
in a batch two years ago. The oyster stuck to his hand as if God was calling
him, he said.

BBC news 13.1.2005

Introduction: The “Face on Mars” sion to Mars directedby Brian De Palma
in 2000). More detailed images of the rock
In 1976, theAmerican space probdiking 1 formation taken byMars Global Surveyor
Orbiter took a photograph of the surface ofn 1998 and 2001 have thrown cold water on
the planet Mars, showing a region called Cytheories of ancient Martian civilizations, and
donia. Theghoto seems to show an enormouthe whole incident could easily be dismissed
human face, almost 1.5 km long from one enaks being just another example of the “lunatic
to the otherstaring back at the cameras of th&inge” of science. However, there is a more
spaceship. Amuselly the discovery, NASA interesting side to this story that has to do with
scientists published the image with a caption
that described it as showing eroded mesa-like
landforms, including a “huge rock formatiorg
in the centre, which resembles a human he
[...] formed by shadows giving the illusion o
eyes, nose and mouth” (Jet Propulsion Lab
ratory 1976).
NASA hardly anticipated the reactiorf®
inspired by the photograph. In the past thr¢
decades, the “Face on Mars” has become £ =s=
icon of popular culture, a common elemerfeglss
of conspiracy theories and UFO-mythologis #
(Sagan 1996: 52-55). Interpreted in lay lit;
erature as the vestiges of a lost civilization, ]
the “face” has been compared to the Sphifid- 1-Aphotograph (P-17384) of the Cydonia
of Giza and the Shroud durin, featured in "€dion of Mars, taken by Viking 1 on the*3if
numerous ‘NewAge’ books, Internet pagesJUly 1976. The “face” is located in the upper
and even a major Hollywood movidis- central part of the image. Photo: NASA.
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anthropomorphism, or the attribution of huvival. In an ambiguous and threatening world,
man characteristics to nonhuman things suchaking such errors gives us an evolutionary
as rock formations. advantage over the reverse strategy of assum-
People attribute human shape and qualing no agents without concrete proof of their
ties (such as agency) to the widest range pfesence. It yields more in occasional big wins
objects and phenomena imaginabldie and avoiding big losses than it costs in more
anthropologist Stewart Guthrie (1993) hafequent little failuresAs a consequence, our
arguedthat anthropomorphism is a universaintuition does not require much solid evidence
strategy that logically arises from a kind ofor detecting agencybut easily ‘jumps into
betting game. Guthrie writes that conclusions’.
The relevance of the “Face on Mars”
[...] we anthropomorphize because or an oyster shell claimed to bear the face of
guessing that the world is humanlike is Jesus Christ to archaeology may not be im-
a good bet. It is a bet because the world mediately clearTo most archaeologists, such
is uncertain, ambiguous, and in need of phenomena would probably appear strange or
interpretation. It is a good bet because ridiculous,because in modekifegern culture
the most valuable interpretations usually anthropomorphism is rarely attributeshy
are those that disclose the presence ofspiritual signilcance. But however bizarre
whatever is important to uShat usually ~ such things may appedney bear edence of
is other humans. (Guthrie 1993: 3). the pervasiveness of anthropomorphism even
in todays world. Many non-Western peoples
Because our species has evolved in enwuo attribute cultural meanings — often related
ronments where we have to deal with botto animism — to anthropomorphic rocks and
predators and pregur cognitive systems havesimilar “natural” phenomen&ndbecause an-
evolved so as to work on a ‘better safe thathropomorphism and animism are (according
sorry’ principle that leads to ‘hypesensitive to Guthrie 2002) strategies that are shared not
agent detection’. Since early prehistory, thenly by anatomically modern humans but even
most important elements in the environment®any animal species, we should be prepared
of both humans and animals have been othierencounter them in prehistory also.
humans and animals. Humans and animals
affect our lives more than anything else, botAnthropomorphism and Finnish rock art
negatively and positivelynaking it vital to
detect all possible animals and humans idlthough the examples discussed by Guthrie
our environments. Humans, therefore, havare mostly taken from contemm@ary advertis-
a deeply intuitive tendency of projecting huing, arts, theology, philosophgtc., he does
man features onto non-human aspects of tpeesent a few instances of anthropomorphism
environment, and we commonly perceivén a prehistoric conté (e.g. Guthrie 1993
intentional agency even in ‘deadbects. 120, 134-135) and it seems easyntd more.
We speak of “Mother Nature”, talk to a carln this paper | will concentrate on thase of
or a computer as if it could understand us, @eeing “faces” in natural rock formations,-par
mistake an upright rock for a human. ticularly in Finnish rock art and Saathiapp)
Guthrie sees a close relationship betweesacred sites known agidi.
anthropomorphism and animism; in his view
both anthropomorphism and animism arisEinnish rock paintings
from the same, lgely unconscious perceptualFinnish rock art, which consists of paintings
strategy of detecting humans and animalsnly, is typically located on outcroppings
(Guthrie 1993: 61)This strategy inevitably of rock (usually granite or gneiss) that form
leads to numerous errors, but according teertical surfaces rising directly from a lake
Guthrie, these are “reasonable errors” in thivikas 1995, 2000, 2005Takinen 2000,
sense that they increase our chances of suahelma 2005). Only a few paintings do not
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conform to this general pattern of location: i
less than ten cases, paintings have been m
on lage boulders rather than &if and a small
number of sites are associated withwing
water rather than lakeBhere is not, however |~/ . ,
a single painting known that is not (or has n(~_~ 5\;},“'\5{1 :
been) intimately associated with water. -

The number of rock paintings known tc
exist in Finland today is a little over one hur '
dred. Some of these may be ‘pseudoiagst
or natural accumulations of red ochre, but
least 90 sites have idensiHe ! gures and
are likely to be of a prehistoric date. All the
paintings are made with red ochre and featt.
a limited range of motifs, including images o
elks, boats, stick-4ure humans hand stencils
and geometric signs. Interpretations given
the art include hunting magic (Sarvas 1969,

totemism (Autio 1995) and shamanism (e.gg. 2. Distributions of prehistoricack paint-
Siikala 1_981_, Lahelma 2001, 2005). Of '[heSﬁ'f]gS (dark grey areas, based on Kivikas 1995
shamanism is commonly favoured today (€.gth additions) and historically knowsieidi
Miettinen 2000 calls it a ‘canonicatiterpreta- (light grey areas, based on Sarmela 2000)
tion), even though alternative interpretationg Finjand, with some of the sites discussed
still persist alongside the shamanistic one. shown, The distributions overlap in a small
Geographically the paintings are congreain Northern Finland, close to the eastern

centrated in the Finnish Lake Region in thggrger whee two ock paintings have been
central and eastern parts of the countiye 5nd.

area around Lake Saimaa is particularly rich
in rock paintings, but some sites are locatedater level (which seems like a rather safe
far from this main rock art region. Five siteassumption to make}jhe probable age of
have been found in the vicinity of Helsinki,the paintings can be calculated based on our
two in the far northest of the countryand one knowledge of the hydrological history of Finn-
site in the southwest, close Torku (Abo). ish lakesAccording to current understanding,
Although the Ir& rock painting in Fhland was the paintings of the Ige Lake Saimaa region
discovered already in 1911, the vast majoritglate from approximately 5000-1500 cal. BC
of sites have only been found in the past thr€dussila 1999; Seitsonen 2005a), and similar
decades. One may therefore still expect thgatings have been suggested for other areas
distribution map to change somewhat. as well (e.g. Seitsonen 2005b). This locates
Because the paintings are almost withouthe paintings mainly within the period of the
exception associated with watéliey can be Subneolithic ComNVare cultures, with prac-
dated by the shore displacement metAd¢e ticed a hunting-gatheringshing economy
Holocene isostatic land uplift and associatelowever,the rock painting tradition appears
tilting of the Fennoscandian landmass has continue to the earlyat of the Early Metal
been a major factor in the formation of théeriod (1900 cal. BC — 3@al. AD).Evidence
Finnish landscapds a result of these proc-of barley cultivation as early as 2200 cal. BC
esses, some paintings evidently originallhas recently been found in the Lake Region
made from a boat close to the sad®f a lake (Mika Lavento pers. comm.) Seeing that many
are now situated more than ten meters abowéthe !nds associated with the rock paintings
water.Assuming that no scfafiding or other date from the Early Metal Periodd!10), rock
arti! cial means were used to paint higher thapaintings appear still to have been in active use

Taatsmkirkko smnd
The et of Taais
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Fig. 3. Some Finnishack painting sites that have beengeved as anttupomorphic in shape:
a) Astuvansalmb) Lakiasuonvuori, c) Merinkoski Ad) Mertakallio. Photos: Eero Siljander
(a), AnttiLahelma (b & d), Miikka Pyykkonen (c)

when primitive agriculture was introduced in& Morton 1991).When children gronfaces

the Lake Region. acquire emotional and social signénce. As
Guthrie writes, Choosing among interpta-
Seeing “faces” at rock art sites tions of the world, we remain condemned to

All humans are fascinatedth faces and face- meaning, and the greatest meaning has a
like shapes. Even newborn infants show amman face(Guthrie 1993: 204)This fasci-
interest in human faces, and children displayation with faces is not learned, but based on
great competence in recognising emotionsuman biologyand appears to @ been char
attractivenss or individual features of humanacteristic of hominids for hundreds of thou-
faces already at a very young age (Johnseands of years (see below). Seeing “faces” in
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natural objects is thus a particularly interestinfgils to appreciate the fact that it consists of
case of the process of anthropomorphism. rapakivi-granite — an easily crumbling type of
That some of the ch§ where rock paintings rock that is unlikely to have retained its shape
occur in Finland exhibit human-like “faces”for millennia.
has been recognised for some tinide The list of purportedly anthropomorphic
archaeologist Jussi-PekKaavtsainen was sites could be continued. But regardless of
the !rgt to publish this observation in 1981 the number of examples presented, this kind
although according to Milton Nufiez (persof “face-spotting” remains a somewhat dubi-
comm.) it was first discovered by Ushioous branch of rock art research. Recognising
Maeda, a Japanese exchange student wiaman features in natli@iffs is a fundamen-
studied archaeology at the University of Heltally subjective experience. How can we, in
sinki in the early 197@. Maeda noticed that the absence of living informants, know what
the large and important rock painting site oformations were considered anthropomorphic
Astuvansalmi resembles a huge human faty a Stone Age people? And how can even
in pro! le view, its eyelids closed, as if it werebegin to guess what (if any) cultural meanings
sleeping (ig. 39). Taavitsainen presented threavere attached to them? Did these “faces” in
further examples — the paintings of Mertakarock stimulate religious feelings or just amuse-
llio, Loppdsenluck andvalkeisaari, all located ment and curiosity?
in South-Eastern Finland §&avitsainen 1981, Although the signitance of anthropo-
Igs. 1, 3 and 4). Of these, the threetimen- morphic natural formations is clearly a difit
tioned sites include formatisrthat are said to subject for prehistoric archaeolggynumber
resemble a human face in pte! where as at ways to tackle the question can be suggested.
Valkeisaari, it is possible to recognise a humdhwould, for example, be possible to arrange
face in frontal viewTheabove mentioned sitesdifferent kinds of experiments in which test
remain among the most striking examples gfersons are brought to the vicinity of an
anthropomorphism in Finnish rock art. “anthropomorphic” rock and asked to record
Several other examples of anthropomortheir observations. Something like this was
phic rock painting sites have been presenteattempted in 1993, when two young Khanty
Miettinen sees a human face in pi®in the brothers, ¥remey and Ivusef Sopotchin, were
painted rock offerla (Pentikainen & Miethen brought to the rock painting éfstuvansalmi
2003: 12). At the site of Lakiasuonvuori it isand their behaviour at the site was observed.
possible to distinguish two faces, one in geo! The brothers, sons of a Khanty shaman, are
(Pentikdinen & Miettinen 2003: 11) and onesaid to have immediately recognised the clif
resembling half of a human faieg. 3b), seen as a sacred site and to have forbidden anyone
as if it were peerigfrom behind a cornefhe from climbing on top of it. Furthermore, they
painted boulder dfiherinkoski A(! g.3c) has claimed to recognise some of the paintings as
the rough appearance of a human hd&e. representing scenes from Khanty mythology
site of limuksenvuori includes two featuresnade sacrites of moneymuttered prayers in
that have attracted the attention of modendhanty and acted out a ritual shooting of the
observers. One is a t@ granite head, with rock (Pentikdinen 1994, Pentikainen & Miet-
a nose, chin and eyes formed by the natur@hen 2003: 13-16). Howevghe arti! cial set-
features of rock, rising from the lake (Kivikaging of this experiment does not seem to stand
2000: 42-43). Some remaiof red ochre paint to closer scrutinyTheKhanty are natives of
can be seen on the “healyit it does not seem the extremely 4t River Ob region, where
to have been applido make the features morerocky cliffs such as Astuvansalmi practically
human-like. Asecond human-like formation at do not exist (Jordan 2003: 79). Moreaver
the same site illustrates the pitfalls associatgiven the costly arrangements of the trip
with these kinds of observatis. Kivikés notes and the presence of academics and reporters
the “gnome-like” shape of the formation, bufwhose employer, a popular magazine called
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Seura had paid for the experiment), it seemEinally, analogies to the anthropomorphic
more than likely that the brothers had an idaacks may be sought in ethnographic literature.
of what kind of behaviour was expected oThis clearly seems to be the most promising
them and have performed accordingly. route of investigation. As Nufiez (1995) has
A second approach lies in studying th@ointed out, perhaps the best parallels for
paintings themselves, which may providé€innish rock paintings in recent ethnography
clues concerning the meanings associategpear to be found in the Saami cult of the
with the rockAt some Palaeolithic caves, rocksieidi, or sacred stones wstripped as exhibit-
formations have been artilally emphasised ing a supernatural power. But before review-
with paint so as to make them more humarng these parallels, let us take a closer look at
like in appearance (Clott&sL ewis-Williams what the sieidi are and how they should be
1998: 90-91). These provide evidence thainderstood.
the Palaeolithic painters perceived some rock
formations as anthropomorphic and assigne®imilarities between Saamsieidiand Finn-
a special significance to them. Exampleish rock paintings
of similar treatment of the rock surface are
dif! cult to !'nd in Finnish rock art, but the As numerous authors (e.g. Holmberg 1915,
painting of Uutelanvuori (4. 4) in Saith- Itkonen 1948, Manker 1957, Hultkrantz
Eastern Finland should be mentioned, evei®85, Mulk 1994) have pointed out, Saami
though the case is tentative at best. The siteligion and religious practice was deeply
includes a protruding, fractured formation ofooted in space and landscape, enacted through
rock (height 2.5 m) that has the rough appeaopographic myths arghcred site§ hesieidi
ance of a human being (head and upper pdviariously spelledseita seite siejdde etc.,
of the torso) facing lefA ring-shaped gure and calledsihtti, bassior storjunkarein sane
and some vertical strokes have been paintsdurces) are a group of sacred sit@sst
on the formation, pasbly in order to form the commonly consisting of a Ige rock that was
“eye” of the anthropomorph and to enhancperceived as being somehow distinct from its
its outlines (Kivikéas 1995: 20809; Miettinen surroundirg landscapeAlthoughthe word
2000: 101-103). may be a relatively late loan from Norwegian
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Fig. 4. The ‘three-dimensionaktone man of Uutelanvuori (inside the whigetangle). The
drawing on the right shows the outlines of thek-formation and the painted marks on &dr
hues selected withdobe PhotoShopdm the photograph on the left). Photo and drawing:
Antti Lahelma
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seid< Od Norseseid(r), as Parpola (2004) has
recently agued, the cult of the sieidi is gener
ally considered to belong to the most archaic
aspects of Saami pre-Christian religion with
possible Stone Age roots (e.g. Itkonen 1948:
67, Hultkrantz 1985: 25, Sarmela 2000: 45).

Aside from lage boulders, a sieidi could
consist of a solid clif an entire island, penin-
sula or mountain. In such cases, the sanctity
of the site was often concentrated on a small
object, usually a strangely-shaped stone,
which served as the focus of worshimd
while most of the sieidi were stationary and
Ix ed in the landscape, some could be moved
around on migrations. Hisiorl sources speak
of wooden sieidi also, but although wooden
‘idols’ were undoubtedly worshipped by the
Saami, it is unclear if the Saami in fact called
them sieidi or not (Manker 1957: 30). Hun-
dreds of sieidi are known throughout Northern
Fennoscandia (Manker 1957). In Finland, the
number of known sites is a little over on€ig. 5. The famous sieidi of Taatsi in Kittila,
hundred. Itkonen (1948: 316-321) lists 8Binnish Lapland, was reminiscent of a human
stone sieidi in Northern Finland, but his listace in polle. The sieidi was vandalised in
can be complemented froother sources (e.g.the early part of the 20century, and only a
Paulaharju 1932). No comprehensive study péart of the rock remains todaiyhoto taken by
the Finnish sites has yet been completed. Samuli Paulaharju in 1920 (Finnish National

The sieidiwere intimately associated withBoard of Antiquities).
Saami means of subsistenparticularly with
hunting and shng, but in later history also in Finnish Lapland is a famous example; see
with reindeer herding. By worshippirgseidi  Bradley 2000: 3-5), while others were private
and sacriking a share of the hunted animaland worshipped by a single family.
or I'shtoit, one could broker for hunting- or Anthropo- or zoomorphic shape has been
Ishing luck.Apart from hunting luck, the regarded as a characteristic feature of the
sieidi were thought to be able to bestow healtbieidi. It was not necessary for a stone to be
safe travel and general success in life and daiman-like in order to be considered sacred,
as oracles consulted when making importabiut according to some sources (e.g. Itkonen
decisions. Atsome of the sieidi, the Saamil948: 310) human features made the stone
shamans onoaidiwould chanjoiks ard fall more powerful. Such stones were, according
in trance.The economic association of theto Itkonen, calledead’ge-olmug§”stone per
sieidi is re"eded in their locations (Paulaharjuson”), where as non-anthropomorphic stones
1932: 10-11). Fishermen’s sieidi are alwayeere calledpasse-kead'g(“sacred stone”).
located close to $hing waters (Hultkrantz In spite of this, an anthropomorphic shape
1985: 25-26), where as hunters of wild reindoes not seem to have been a very common
deer usually had their sieidi in the mountaingait. Althoughmany written sources stiethe
and those of reindeer herders are locatédiman form of the sieidi, this may to some
close to migratory routes. The powers of thextent re'ed the views of outside observers.
sieidi varied. Particularly powerful ones werdRather than mentioning human shape, Saami
widely worshippe by the Saami regardless oktories and legends typically speak of spirit
livelihood (the island of Aijih [or Ukonsaari] beings that revealed the locations of sieidi in
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Fig. 6. The sieidi of Somasjayri in Enonteki®, Finnish Lapland, appears Janus-facedtanhu
pro!le can be distinguished on two sides of the stone. Photo: Petri Halinen.

dreams, or of accidents and strange occufaasi’ in Kittila (! g. 5) ard the sieidi of So-
rences (ltkonen 1948: 320). masjayri in Enontekio (¢. 6). Regarding the

In Manker’s list of 220 stone and dlif zoomorphic sieidi, Manker (1957: 34) notes
‘idols’ worshipped by the Saami, an anthrothat most of them appear to resenttitels in
pomorphic !gure was associated with 28 siteshape, which corresponds to statements made
and a further 25 sigavere seen as zoomorphidy Niurenius and Lundius in the YL€entury
(Manker 1957: 34, table 2). The ratio of anthat the Saami worship ‘bird-shapesthnes
thropomorphic vs. non-representative rock&ited in Manker 1957: 31-32).
thus seems to be similar in both the sieidi and
the Finnish rock paiirigs. Human shapes seerSimilarities in landscape and ‘soundscape’
in the rock include faces, commonly seen iAside from the anthropomorphic features, sev-
pro! le, sitting 'gures and (more rarely) stand-eral other similaritie exist between the Fiish
ing ! gures. Examples described by Mankerock paintings and Saami sieidi. Similarities
as particularly humanlike include the sittingn topography are perhaps the most obvious
“male” ! gure of Ruksiskerke, the “female” example, although insulient data concerning
Ig ure at Riokokallo, a strikingdure of a face the precise locations of Finnish sieidi prevent
seen in prole at Passekartje, the human-like a detailed analysighe sieidi and rock paint-
stone at Habbot, with an open mouth thahgs are by no means identically locat€de
received offerings of tobacco, and the stonesieidi can, for example, be located on hill- or
of Datjepakte and Fatmomakke (Manker mountaintops with no water nearlwhich is
[1957] survey numbers 57, 168, 243, 35%)ever the case with Finnish rock paintings.
404 and 458). In Finland, famous exampleBut differences are only to be expected, given
of anthropomorphic sieidi include the ‘god ofthe fact that most rock paintings are found in
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were made and ‘sieidi-prayerstng at the
sieidi of Taasinkirkko because of the echo:
“Watr runs and drops there and echoes, as
if someone was paching. It is like agom

... [The Saami] sang there because the cliff
resounded (Paulaharju 1932: 50, my transla-
tion). Theidea that an exceptional echo may
have affected rock art location cross-cultur
ally has been gued byWaller (2002), who
observes that echoing has been persaty
numerous cultures and interpreted as emanat-
ing from spirits Waller writes:

Given the propensity of ancient cultures

for attributing echoes to spirits, it fol-

lows that the actual rock surfaces that

produce echoes would have been con-

sidered dwelling places for those spirits.

It is reasonable to theorize that locations

with such echoing surfaces would have

therefore been considered sacigghical

sound-re'ecting locations include caves,

canyons, clif faces, outcroppings and

largeboulders — precisely the charaeter

istic locations where rock art is found. Fig. 8. Sami worshipping a stone sgi(stor-

(Waller 2002: 12) junkare)and consuming a sacrdial meal.

Note the anthropomorphic shape of tioek

It is not dif! cut to see how a notion of spirits and the eindeer antlers in the feground. An
living inside the lakeshore cliffs could haveengraving by BernalPicart fomCérémonies
arisen in the case of both the sieidi and thet coutumes religieuses de tous les peuples du
rock paintings, as steep, high tdiait watels monde Amsterdam, 1723-3Photo: Finnish
edge sometimes produce startling echoes aNational Board of Antiquities.
an ‘eerie’atmosphere. Thieature of Finnish
rock paintings wasrist noted by the musicolo-
gist 1égor Reznikoff (1995), who conducted®’ sometimes entiresh and the rock was
some Simp|e tests in an attempt to prove thgmeared with shfat. Sieidi associated with
echoing is an element that iménces their domestic reindeer were promised reindeer

location. In the light of Saami ethnographyantlers, skulls and bones. Entire animals were
and the possible cross-cultural sigrehce sometimes sacrited to the wild reindeer siei-

of echoing the idea clearly seems worth e, and afterwards the rock was smeared with

ploring. the blood of the sacrdial reindeer. Hunters
of other kinds of prey ééred bones of a bear
Sacrilces at sieidi wolf or wolverine, sometimes also birds and

When a Saami embarked on a hunting &99s (Paulaharju 1932: 10;1itkonen 1948:
Ishing trip, he would st visit a sieidi, for 318). Thelinguist Frans Aim&, who studied
example to promise to it something in returfhe Lake Inari Saami in Finnish Lapland, has
for the catch. In exchange for good huntingiven a most interesting description of their
luck, the sieidivould be given small éérings. customs and beliefs related to the sieidi (Aim&

For example, shsieidi were given shheads 1903). He writes that
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(Miettinen 2000: 85). Apart from elk bones,
the site of Kotojarvi also yielded bird bones
belonging to a common goldeneygi€ephala
clangula at least two individuals) and wood-
cock Scolopax rusticolp(Mannermaa 2003:
6, appendix 3).

Sacrifices of silver, coins and other
prestige material from Saami sites mand'a
parallel in the discovery of amber objects from
Astuvansalmi. Thesaere found from the
same underwater pit as the bones mentioned

above. Thre®f the amber guines are an- gy g The anthropomorphic pebble found at
thropomorphidn shape and have a small holey, o ook painting of Valkeisaari, appently

suggesting that they were worn as pendaniSiginajly placed inside aestile Ware pot.
or sewn into clothing (Grénhagen 199fihe Drawing: AnttiLahelma.

fourth Igurine resembles the head of a bear.

Arrow points have been found at twoBC Thelnd de q
sites, Astuvansalnand Saraakallio. The two [~ €:n ds were made from under agdar
items found afstuvansalmi were found in at slab located immediately in front of a rock

excavations conducted on dry land in frorf@Nting. Amonghe sherds and sooty soil, he

of the paintings (Sarvas 1969). One is a sla S0 found a small pebble (size.5..3.5 x 3.7
point belonging to the Late Neolithic, thecm)' which apparently had originally been
laced inside the pof.he stone is rounded

other a broken quartz point of the Early Metdf
Period. Thearrow point found at Saraakallio is o )
similarly a fragment of an Early Metal Perioothat give Ita \{aguely fackke appearance g.

straight-based point. Signs ofd have also 9. Itis ment|o.ned In thend repqrt (Huurre
been encountered at two sites, Kalamanieri'@%)’ but not in the article lateritten about

2 andValkeisaari, although the dating of theth% rock paintiglg (Luho 1968) or ﬁm){. c:}ther
former remains uncertaifihe latterhowevey StPsequent publicatioridowever,in the light

merits a separate discussion because it is %fothe above discussion on ardgpomorphism

far the only site in Filand where a prehistoric and given the fact that the stone was foondi

cultural layer probably associated with a rocR closed archgeolcl)r(;:‘]cljc?rlg:onttle;(t ENErgesas
painting has been discovered. a very exceptionalid The \alkeisaari stone

is probably as close as we will exgat to ac-
tual proof that anthropomorphism did indeed
play a role in the beliefs associateith rock
art. Thisconclusion is supported by the fact
that also the painted divalkeisaari is, as

The ‘sacrilcial deposit’ of Valkeisaari

Some of the most interestingnds related to
Finnish rock art have been found frarsmall
island calledvalkeisaari on Lake Saimaa. In ) A
1966, Keijo Koistinen, an amateur archae"’-llready men_t|oned, one of th? more ;tnkmgly
ologist from Lappeenranta, discovered a roct ace—llke." cllffs associated with Finnish rock
painting from a lakeshore cliff on the islanc"t (Taavitsainen 1981 4). )

and proceeded to iegtigate its surroundings. On acr:oqnt Of, the extraordmaryrids

At the foot of the paintig he discovered a con-made al\/alkelsaar_l, a small excavation was
centration of Early Metal Period pottery sherd rranged "_"t the site in the. summer of 2005
(all belonging to a singl@extile Ware pot, Lahelma in press). Remains of eplace,

about a half of which was recovered), twt" sooty soil and charcoal were discovered in
"akes and a fragment of it object é" sur frontof the rock painting, andaaltural layer

rounded by a layer of sooty soil. Soot scrape%Pme 30-50 cm thick was encountered in the

from the pottery sherds was recently dated ﬁﬂ:ire flO mzhtrenclh exg:avla':jedd. Macrofzssils
3100 +50 BRHela-127), or 1370 +60 cal 1@keN from the feplace included a consider
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able number of carbonized seeds of berriesaterial. Thamost signilcant difference was
and edible plants, including seeds of fathat the share of broken or whole implements
hen Chenopodium albujna plant species vs. "akes was very high (58,3%). This seems
alien to poor soils such as the ones found to indicate that quartz raw material was not
Valkeisaari. Finds consisted mainly of quartayvorked atValkeisaari. Instead, quartz tools
with a few scattered pieces of pottery andere brought to the island and used to process
burnt bone also found. Upon closer analyssome hard material, in the course of which
(Manninen 2005), the quartntls were found some of the tools were broken and abandoned
to differ clearly from typical dwelling site Of the very few Ihds of burnt bone, only one
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Fig. 10. Finds associated with Saami sacred sites and Finnish rock paintings. The data for
Saami saad sites is takendm Manker 1957, table 3. (NM = Finnish National Museum
collections).
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fragment belonging to a capercailliéefao The Finnish rock paintings in a wider per
urogallug could be identiled. spective

It seems difficult to associate theWithinthe scope of this paper, it is not possible
Valkeisaari Inds with purely mundane activi- to present a proper discussion of parallels for
ties. For one thing, the terrace where thes  Finnish rock paintings. It is importantpoint
were made is very narrow and — because it@sit, howeverthat the anttopomorphic shape,
littered with huge boulders — unsuitable focharacteristic ‘sacritial’ In ds (arrow points,
dwelling. Theln ds, moreovediffer markedly bones, signs ofre, etc.) and the location on
from typical material found at Early Metalsteep cliffs at watés edge are by no means
Period dwelling sites and seem to indicate @nique to Finnish rock paintings. Simikies
specialized function for the site. Combined¢an be found in parts of Northern Sweden,
with the fact that thethds were made directly Norway and Russia — mainlyt seems, in
in front of a rock painting and an “anthropo-areas once populated by the Saami or other
morphic” cliff, it does not appear too fancifulFinno-Ugric peoples.
to associate them with ritual§hese rituals The closest parallels to the Finnish sites
may have involved the preparation of food, asan be found in Swedish Norrland, where
indicated by thér eplace, macrofossil remainshunter-gathear rock paintings depict elks,
and burnt boneg& his suggests a comparisorhumans and geometric symbols in various
with the sacricial meals arranged at the Saangombinations (Kivikas 2003\nders Fandén
sieidi (cf. !g. 8). (2001:100-106), who interprets the paintings

Although perhaps the most interestingn the light of Saami religion, has presented
Ind of its kind, theValkeisaari stone is not a number of possible examples of anthropo-
unigue. Apiece of sandstone with the roughmorphic shapes at Swedish rock painting sites,
appearance of a human head was found iimcluding the paintings of Botilstenemroll-
the underwater excavations Aftuvansalmi tjarn, Hastskotjarn and Fangsjdmo recently
(Grénhagen 1994). According to the excavaxcavated sites, Flatruet and Hogysgr have
tor (Juhani Grénhagen pers. comm), the stopeoduced interesting information concerning
(size 4.2 x 3.2 x 3.9 cm) is mostly natural buhe activities associated with rock paintings.
seems to have been worked around the ‘necExcavations conducted in 2003 at the paint-
A third interesting stone, best described ang of Flatruet yielded three even-based stone
a ‘portable rock painting’, should also bearrow points, dated to ca. 3000-4000 years
mentioned here, even though it is not anthrago (Hansson 2006). Radiocarbon dates from
pomorphic in shape and was not found atlayers of charcoal at the site extended from
rock paintingThe smooth, round granodiorite4000 BC to 120@\D. Traces of replaces ap-
cobble (size 16 x 12 x11cm) was found in parently associated with rock art were found
1979 at the laye CombBbware dwelling site of also at Hogbeyet, where radiocarbon dates
Nastinristi in South-Wstern Finland, dated taken from the charcoal associated witl-!
to ca. 3300-2600 BC (Vakevainen 1982)places range between 4300 and 1000 cal BC
The stone, which bears an abstract ¢ (Lindgren 2004: 30-31).
painted with red ochre, lay buried in sand at  In Norway, Tore Slinning (2002: 130-131)
a depth of ca. 30 cm. No structures were akas identi'edexamples of anthropomorgm
sociated with the stone, but red ochre graves$ some of the rock painting sitesTelemark.
were found at a distance of ca. 10 m fromlit. Archaeological material from the Norwegian
three stones may be compared to the portalgainting sites includes thentls from the cave
sieidi of the Saami — cultic items that could bef Solsemhula, which was excavated in 1912-
carried on migrations from one dwelling sitel3 (Sognnes 1982). Finds made close to the
to another, or serve as the focal point of theave paintings coisted of a lage amount
cult at a sacred site. of shells, charcoal and bones, includirgh!
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birds and mammals (even some belonging @iscussion
human beings), and some artefacts such as a
slate point, a bone point and a birglte. The Even a supertial review of prehistoric art
deposit is not necessarily related to rituals @on!rms Guthries claim of the universiy of
rock paintings, but therds do difer mark- anthropomorphism, as well as its deep roots in
edly from contemporary dwelling siteBhe the history of human evolution. Indeed, some
Solsemhula hds are dated to the transitionof the earliest knownnds of paleoart feature
between the Stone and Brodmges (Sognnes examples of anthropomorphisiA reddish-
1982: 111). More recentlysmall excavations brown jasperite cobble found in Makaysagat
conducted at the rock painting of Ruksesbaktiave in South Africa in a layer associated with
in Finnmark have produced evidence o&d australopithecine remains bears natural mark-
kept at the foot of the painting, as well as Bngs that appear to form the eyes and moiith
number of lithic Inds such as scrapers (Hebba humanoid (Bednarik 2003: 979.!122). The
Helberg2004). Datings made from charcoaktone was carried to the cave of Makapansgat
found at Ruksesbakti, like those at Flatrueby an australopithéwe or a very early hominid
range from the Stone Age to the Medievata. 2-3 million years ago, probably because its
period. In der was fascinated by the antboonorphic
Finally, even though they lie geographi-shape of the ston&lthough the Makapansgat
cally far away from Finland, the rock pairgg cobble is by far the oldest suchd, other simi
of the Ural mountains in Russia should bé&r objects also of considerable age have been
mentioned because of their phenomenologdieund. Andural stone object found in Mid-
cal similarity to Finnish sites and an apparemntle Auchelianlayers inTanTan (Morocco)
Finno-Ugric connection (Chernechov 1964is reminiscent of a hummabeing in fronal
1971, Shirokowet al. 2000). Approximately posture, with a few groove markings that
seventy rock art sites are known from themphasize the resemblance (Bednarik 2003:
banks of various rivers in the Urals, featurin@6, ! g. 20). A samewhat similar hdis known
red ochre paintigs that mainly depict geomet-from anotheAuchelian site at Berekhat Ram
ric forms, cervids, birds and humagures. (Israel), where a basaltiaff pebble (dated
Some excavations have been conducted at thetween 23800 and 47@00 BP) resembling
paintings. Amonghe most interestingrids a female torso was found (Bednarik 2003: 93,
are those from the site of Pisanech, Rivég. 14). As with the ‘lgurine’ of Tan-Tan, the
Neyva, where bones of & animals (includ- anthropomorphic shape of the pebids been
ing elk and bear), six bone arrow points andatti!cially emphasized by hominids.
"i nt scraper were found, associatedwalyers Much younger hds of Upper Palaeo-
of charcoal and ash (Shirokeval. 2000: 7). lithic cave art also feature several examples of
Some of the Ural sites appear to be anthranthropomorphism. One of the most striking
pomorphic in shape, although this aspect features of Upper Palaeolithic cave art is the
not emphasised by the Russian scholBing. use of natural features in the rock, incorporat-
important painting of Dvuglaznyi Kamen,ing them as part of the images. Almost every
also on River Neyva, seems particularly inEuropean painted cave includes examples
teresting. Chernechov (1971: 25) notes thaf this, and while the images thus conceived
its name (“two-eyed rock”) probably derivesusually portray animalsrthropomorphic im-
from the shape of the rock, whiéeatures two ages are also present. For example, at the cave
small depressions resembling human eges.of Le Portel, a protuberance in the cave wall
photograph of the site, with the ‘eyettarly forms the penis of a humaugtre that has been
shown, is published in Shirokat al 2000 sketched around the rock formation (Clottes &
('g. 10). Lewis-Williams 1998: 86). More interesting
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from our point of view are rock formatis that by all humans. Religious phenomena cannot
have been turned into anthroparphs simply vary in! nitely, but must adapt the general
by the additions of paiad eyes or other facial constraints of human cognition, which has
features. Famous examples of this are knovavolved to solve specd problems related
from the cave of Altamira in Spain, where irto our survival as a species. In Bogeriew,
one of the deepest passages visitors are coelgious ideas are borne out of observations
fronted by two natural stone reliefs that havef phenomena #t run counter to our intuitive
painted eyes. Similar ‘stone men’, sometimeasxpectations concerning their ‘natutaghav-
referred to as ‘maskai the literature on cave iour. For example, trees and stones that move
art, are known from the caves of Gargas, Lia ways that imply agency violate our intui-
Tuc-d’Audobert, and LeSrois-Fréeres (Clottes tive ontological categorieAnthropomorphic
& Lewis-Williams 1998: 90-91). rocks, similarly could be seen to constitute a
Apart from paleoart, examples of anviolation of categories since we are (according
thropomorphism can be found in theost to Guthrie 1993) biologically conditioned to
varied kinds of prehistoric materidllo give attribute agency to such objects — and yet we
just two examples, anthropomorphic eleean simultaneously recognise them as “mere
ments are present in iron furnaces in parts efones”.
Africa (Barndon 2004) and in many fdifent According to Boyer humans have a
kinds of pottery, such as the famous Mochendency to group these kinds of “counter
pots of pre-Hispanic Peru (Donnan 1978ntuitive” phenomena into the domauf
or contemporary pottery made by the Mafeeligion (Boyer 1999: 59). Boyer, moreoyer
and Bulahay of Cameroon (David, Sterner &naintains that beliefs based on such observa-
Gavua 1988). Given these and other occutions are adopted more easily and transmitted
rences of anthropomorphism in a prehistorimore efectively because they are more eas-
context, the phenomenon should be given seily remembered. For example, the notion of
ous consideration by archaeologists. For thetones that are alive and can be communicated
understanding of Finnish rock art it certainlywith is attention-grabbing, but only against a
seems signilcant. background of expectations concerning the
natural qualities and ‘behaviduwf stones.
Reconsidering “animism” It is attention-grabbing because we do not
As mentioned in the introduction, there apgenerally assume that stones are animate or
pears to be a connection between anthropihrat it would be possible to have meaningful
morphism and animisniThe case of human- discussions with them. Howeveguersonal
like rocks is interesting in threspect, becauseexperience to the contrary can convince us
the notion of human-like rocks that ‘behavedtherwise. Hallowell (1960: 25), for example,
in human-like wayss a eligious phenomenon writes of the Ojibwa relation to stones that
with an extremely wide geogshical distribu- they “do not peceive stones, in general, as
tion. Rocks have been perceived to be alivanimate, any merthan we do. Técrucial test
by numerous peoples living on all continentds experience. Is there any personal testimony
including the Saami, the Ojibwa of Northavailable? The Ojibwa asserted to Hallowell
America (Hallowell 1960) and the Nayaka othat some stones have been seen to move or
South India (Bird-Daid 1999), to mention but manifest other animate propertigherefore,
a few examples. somestones were thought to be alive — but not
The French anthropologist Pascal Boyeall.
(1998, 1999) @ues that because certain ele-  The sieidi are a case in poihglonging as
ments of religious ideas repeat themselvéiswere to two atological categories: although
cross-culturally — in wayshat cannot be made of stone, in many respettissieidi were
explained solely by difision, ecological, like human beings. They could, for example,
economical or similar factors — they mussing, move on their own accord, laugh at an
be based on elements of cognition sharathlucky !sherman, or shout in a loud voice
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(Paulaharju932: 22, 27). If a sacritial meal animism’, burdened by colonial and Cartesian
was arranged at a gigithe stone was thoughtunderpinnings, and the ‘new animisofiHa-
to eat together witthe sacrilca's (Aima 1903: lowell, Bird-David and other contemporary
115). If a sieidi was dénded, it could become scholars.
angry or vengeful. Converselif it was not Rather than a simple, irrational supersti-
viewed as benadial or acted in a harmful way tion of attributing life to the lifeless, animism
it could be punished or even killed by burningould be seen as a means of maintaining
or otherwise breaking the stone. Sometimdsiman-environment relation¥his view of
a sieidi could manifest itself by assuming animism has been advanced particularly by
human shape. Some sieidi even had famili&rd-David (1999), who rejects Guthrg’
— groups of stones that were viewed as fathéneory of animism because it reduces animism
motherson or daughteffo borrow a term used into a simple mistake or a failed epistemology
by Hallowell (1960), the sieidi were viewedDrawing on current approaches in environment
as “othefrthan-human persons” — animate, huand personhood thees, Bird-David propose
man-like beings that could be communicatethat we replace the more than century-old
with. Tylorian concept of animism in favour of a
These human-like aspects of the sieidinore sophisticated understanding of animism
have in traditional research on Saami religioas ‘relational epistemology’. This epistemol-
generally been attributed to animism (e.ggy, she writes, “is about knowing the world
Karsten 1952, Manker 1957). Animism is &y focusing prinarily on relatedness, from
term that, like other ‘classiconcepts of 19 a related point of viewwithin the shifthg
century anthropology (such as shamanisrhprizons of the related viewer” (Bird-David
fetishism and totemism), has received somé&999: S69).
what differing dehitions and a fair amount
of bad press over time. Developed by the Within the objectivist paradigm inform-
English anthropologist Edward Burn&ttior ing previous attempts to resolve the
in Primitive Cultue (1871), the concept of “animism” problem, it is hard to make
animism has been used to denote the ‘earliestsense of peoplg’“talking with” things,
period of magico-religious thinkinglylor or singing, dancing, or socializing in
defined animism as a belief that animals, other ways for which “talking” is used
plants and inanimate objects all had souls, here as a shorthand. [...] “Talking with”
and attributed this phenomenon to dream stands for attentiveness to variances and
experiences where people commonly feel asinvariances in behavior and response of
if they existed independent of their bodies. things in states of relatedness and for get-
For Tylor, animism represented ‘stone age ting to know such things as they change
religion’ which still survived among some of through the vicissitudes over time of the
the ‘ruder tribesercountered by the British engagement with thenTo “talk with a
in places likeAfrica or South India. Until  tree” [...] is to perceive what it does as
recentlythe concept of animism has been out one acts towards it, being aware concur
of favour in anthropologicditerature because rently of changes in oneself and the tree.
of its liberal use in the past to brandfelient Itis expecting a regmse and responding,
systems of belief as primitive superstition. In growing into mutual responsiveness and,
the past few years, several authors, includingfurthermore, possibly into mutual respon-
Nurit Bird-David (1999),Tim Ingold (2000),  sibility. (Bird-David 1999: S77)
Vesa-Pekka Herva (2004) and Graham Har
vey (2005), have shown renewed interest ifhe concept of relational epistemology-cer
animism. Theirview of animism, however tainly seems to describe the Saami attitude
differs signilcantly from the traditional dehi- towards the sieidi fairly well. Stories told of
tion. Indeed, Harvey (2005: xi) makes a strontie sieidi are replete with Saami who “talk
distinction between what he calls the ‘oldvith” the stones. Itkonen (1948: 318) pides
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an example: hunters of wild reindeer in Inarin location and shape between rock paintings
(Finnish Lapland) customarily inquired ofand sieidi should warus against thiing
the sieidi of Muddusjéarvi what the best directhat the latter represent a simple ‘suali
tion in which to hunt would be. The hunterof the Stoné\ge beliefs associated with rock
named different places; if the stone moveghaintings.
that would be the place to head for. In all re-  Taken together, the evidence disess
spects, the Saami relationship with the sieidibove seems to indicate that the Finnish rock
can be described as a redaship or a contract paintings were associated with an animistic
based on mutual respect and responsiblfity system of beliefs. Unlike shamanism and to-
either of them broke the contract, a punishmetemism, animism is not a concept that has been
would follow. widely employed in interpretations of rock
art — perhaps because in its traditional sense
Conclusions: rock painting sites as “stone it does not really explain very much. In lay
persons” use and even in much of scholarly literature,
the term “animistic religion” means virtually
The similarities between the Saami sieidi andothing, but is commonly used as synonym
Finnish rock paintings seem to go beyontbr “religions that do nottinto any other cat-
mere coincidence. Both are apparently aggory”. Howeverlike shamanism, the concept
sociated with a hunting andghing economy of animism is an@demic creation, and can be
similar topographic features, a similar sacdeveloped and reded. The'new animism’
ri! cial cult and anthropomorphic shapes obf Bird-David (1999) and Harvey (2005) — or
rock — and their distributions overlap. Beliefanimism as relational epistemology gably
associated with them are therefore likely tonakes both the Saami siegthd aspects of the
coincide. Some of these similarities may bEinnish rock paintings more approachable and
related to universals of human cognition, suokasier to understand.
as anthropomorphism and counimtuitive My aim is not to revive animism as
phenomena, while others may indicate a ‘gan all-purpose, universal interpretation to
netic’connection between the two phenomenaunter-gathesr rock art — a charge that has
Historical sources mention “Lapps” still living been made against some uses of ‘shamanism
in parts of Central and Eastern Finland in thie rock art studies (see Francfort & Hamayon
16" century AD (Itkonen 1948), and both oral2001). Nor is the aim to replace shamanistic
tradition and the occurrence of hundreds afiterpretations of Finnish ro@kt with another
Saami placenames in Southern and Centrédm” derived from anthropologicéiterature.
Finland (Aikio & Aikio 2003) strengthen the Animism and shamanism do not contradict
hypothesis that Saami groups have populatedch otherand neither of them should be un-
the Finnish rock art regiautil fairly recently — derstood as “religions”, even though in popu-
A wide temporal gap still exists betweenrar literature they are sometimes presented as
prehistoric rock art and the sieidi in Finlandsuch.
where, as noted, the youngest datings associ- The aim, however, is to demonstrate
ated with rock art are from ca. 1300 cal BCthat in specit cases the concept of animism
Elsewhere in Fennoscandia, however, the gapes appear to have much potential in rock
has narrowed considdailg as a result of recent art research. As | have attempted to argue in
research: Medieval rock carvings associatatis paper, Finnish rock paintings are such a
with the Saami have been found in Swedistase, not least because of the anthropemor
Lapland (Bayliss-Smith & Mulk 1999, 2001) phic shapes and other similarities they share
and, as mentioned above, radiocarbon-datedth Saami sieidiAlthough anthropomorphic
from the paintings of Flatiet and Ruksesbakti shape is probably only one of many reasons
extend all the way from the Stone Age to ththat have made a painted roglesial, to us itis
Middle AgesHaving said that, the dédrences of special importance because — even without
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